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anxious father, he appears iiuthe dark house and garden where he 
secludedly treasures his daughter, his sobered demeanour, his care- 
worn looks, his subdued bearing, his concentrated wrath against 
his own incapacity to protect, his gentleness and tenderness 
towards her, were all depicted with a dramatic beauty that made us 
think of Lear himself. The poetic grandeur of the acting was 
finely seconded by the glorious richness of quality in the singing- 
voice, and the exquisite perfection of the vocalisation. Passages 
phrased with a distinctness, yet smoothness, that recalled the con- 
summate execution of Lablache in concerted music, others delivered 
with a force and vigour of the most impassioned kind in soliloquy, 
tones that varied with every emotion by turns, agitating the dis- 
tracted old man — excited spirits, strained hilarity, withering scorn, 
fondest paternal affection, depth of pathos, momentary exultation, 
final despair — all alternately displayed the thoroughly accomplished 
lyric artist. 

The brief opera season at the Faganini Theatre has just allowed 
time to introduce to the public a young lady of American birth, 
Miss Elizabeth Froncks, as a prima donna. She has a pleasing 
person, eyes of sparkling darkness, with a voice of agreeable quality 
and good compass ; and has been well taught both in singing and 
acting. For one who had never before appeared on the stage, she 
acquitted herself with considerable grace and self-possession. 

On the occasion of her benefit night, Signor Celsetti, a clarionet 
player of youthful appearance but advanced proficiency, played a 
solo on his instrument with a skill that promises great future excel- 
lence. In closing this mention of Genoese musical proceedings, we 
cannot but advert to the very judicious conductorship of Signor 
Angelo Lavagnino at this theatre ; for the orchestra under his 
guidance might afford an occasionally much-needed lesson to the 
band at the Carlo Felice Opera House, which frequently is lament- 
ably wanting in delicacy and refinement in passages where piano 
accompaniment to the voices on the stage is needed. An orchestra 
that has a reputation for excellence should remember that loud 
playing ought to be reserved for forte passages, and that uniform 
rasping is by no means calculated to maintain its credit. A band 
may quite as impressively display its merit in subdued performance 
as in energetic performance, where the character of the passages 
demands softness and not noise. 



The Examination and Musical Performance of the 

pupils of the London Society for Teaching the Blind to Read, took 
place on the 11th ult., under the able direction of their indefatigable 
preceptor, Mr. Edwin Barnes. The most prominent pieces were 
"Comfort ye, my people," an Organ Sonata of Mendelssohn's, in 
C minor, by Mr. W. E. Clare, and a Pianoforte Fantasia from 
RigolettOy by Mr. J. Harm an. The meeting was an exceedingly 
interesting one; and the Chairman (the Rev. Gerard A. Herplots, 
M.A.), himself an accomplished musician, bore ample testimony to 
the excellent manner in which the pieces had been performed. 

A performance of the Messiah took place on the 

llth ult. , at St. James's Hall, by the Tonic Sol-fa Choral Society, 
which was in every respect satisfactory, as affording ample proof 
of the steady progress of the members and the zeal of their precep- 
tors. The choruses were sung with admirable precision; and 
although, in our opinion, some were taken too fast by the con- 
ductor, there was scarcely any hesitation in attacking the points 
by the choir. As it was essentially a choral performance, we need 
say little of the weakness of the orchestra ; but wo must mention 
that Mr. Harper's trumpet was, as usual, one of the most noticeable 
features of the performance. The vocalists were Miss Edmonds, 
Miss Lerller (Mrs. H. Harper), Mr. Wilbye Cooper, and Mr. Lewis 
Thomas. The conductor was Mr. Thomas Gardner, The concert 
was given in aid of the funds of the Tottenham-court-road Schools, 

An Evening Concert was given (under the direc- 
tion of Mr. W. Rouse), on Thursday, 29th November, at the Amwell- 
street School Rooms, for the benefit of the widow and seven 
children of Henry Linden (for many years an officer at the Middlesex 
Sessions House, Clerkenwell) , who are left in great distress by his 
recent sudden death. The vocalists were Miss Amelia Packer, 
Miss Louisa Paque, Messrs. Smith, Hogan, Dyer, Henvellin, 
Reeves, and Rouse. Instrumentalists — Herr Leopold Silberberg 
(leader), and Messrs. Home, Abbott, Ilomewood, J. R. Gough, 
W. Castell, Maycock, and Master Mundy. The music consisted of 
songs, glees, overtures, &c, all of which were exceedingly well 
rendered. The principal features of the concert were the violin 
solo, played by Herr Silberberg, and a violin and violoncello duet, 
by the same gentleman and Mr. J. R. Gough, Messrs. Howewood 
and Home accompanied the vocal music on the pianoforte. 

An Amateur Concert was given in aid of the 

Bolton-street Schools on the 10th ult., when a programme of miscel- 
laneous music was exceedingly well given. Special mention should 
be made of the singing of Mr. C. Holdsworth, and also of Messrs. 
Tear and Thomas in their respective songs. The room was well 
filled; and according to the report furnished us, the proceeds of 
the entertainment will materially benefit the funds of the National 
Schools. 

A Sacred Musical Festival took j>lace at the 

Wardour Congregational Church, by Mr. W. Davies's Choir, on 
Wednesday evening, the 5th ult., when an excellent and varied 
programme was provided, The principal solo vocalists were Mrs. 
Twemlow, Misses Arnold, Vine, and Durley, and Messrs. F. A. 
Bridge, Bush, Goodacre, Smith, Sheppard, and Anderson. Mr. W. H. 
Davies conducted; and Miss Elizabeth Stirling presided at the 
organ. The profits of the festival were devoted to the funds of the 



Church in which the performance took place. Between the first 
and second parts, Mr. Main (Treasurer of the Committee) presented 
in the name of the present and past pupils of Mr. Davies, a magni- 
ficent clock, in token of their gratitude for his untiring efforts in 
to cultivate the musical talent of the choir. 



The Concerts of the Islington Vocal Union were 

re-commenced for the season, at Myddelton Hall, on the 12th ult., 
when a popular selection of music was performed, amongst which 
were some very excellent glees, part-songs, and madrigals. The 
solo vocalists were Misses Fanny Hemming, M'Quire, and Rycroft, 
Messrs. Frankland, Symonds, Crome, andTremeer. Mr. W. Bollen 
Harrison gave two solos on the pianoforte ; and the concert was 
conducted by Mr. James Robinson. 

The Members of the Choir of Christ Church, 

Marylebone, gave an Amateur Concert on Thursday, the 13th ult. 
The programme consisted of part-songs, including Leslie's " Pil- 
grims," Bishop's " Where art thou, beam of light," Smart's " Ave 
Maria," and Locke's music to Macbeth, besides several songs, duets, 
and pianoforte and flute solos, Ac. Mr. Combe, the Choirmaster, 
conducted ; and Mrs. Arthur Wilmore, the Organist, presided at 
the pianoforte. The concert was, in every respect, highly suc- 
cessful. 

The Annual Concert, in aid of the funds of the 

"Poplar Benevolent and Accident Relief Society" was given 
at the Town Hall on the 12th ult., under the direction of Mr. F. A. 
Bridge. Vocalists— Miss Annie Cox, Miss M. Perfect Harding, Mr. 
J. Lord, Mr. G. Colquhoun, Mr. W. Bush. Mr. F. A. Bridge and Mr. 
Theodore Distin. Violin, Mr. F. Ralph (R.A.M.) Pianiste, Miss E. 
Stirling. 

A Concert on behalf of the Church Schoolmasters' 

and Schoolmistress's Benevolent Institution took place on the 3rd 
ult., at the Tulse Hill National Schools. The first part consisted of 
a sacred selection. Mr. West sang " But thou didst not leave " in 
good style, and Mr. E. S. Cockton's rendering of the recitative; 
" Comfort ye my people," and the air, " Ev'ry valley," was exceed- 
ingly well received. The choir gave the Anthem, "Lord for thy 
tender mercies' sake," with just precision and neatness, as Ihey did 
most of the pieces — " Sleepers wake " deserving especial mention. 
In the second part the choir sang "Hark the Lark," Gipsy Chorus, 
" Hark 'tis the Indian drum," &c, with much effect. Mr. Saunders 
was very successful in a Pianforte Fantasia on airs from Faust. Mr. 
Harman conducted. 

Mr. W. Bollen Harrison's first Concert (this 

season) took place on Monday evening, the 17th ult., in the Upper 
(Minor) St. James's Hall. The programme included the names of 
Madame Martorelli Garcia, Mrs. Geo. Vining, Madame Alex. 
Newton. Miss Fanny Armytage, Miss Berry Greening, Miss M. F. 
Martin, Madlle. M. Cornelie, Mr. Frank Elmore, Mr. Montem Smith, 
Mr. Arlington Wallworth, Mr. Alfred Hemming, Mr. Chaplin 
Henry, Signor Garcia, and Mr. Bollen Harrison. The vocal and 
instrumental music was in every way well rendered, and judging 
from the hearty applause of the audience, Mr. Bollen Harrison may 
well consider his concert a complete success. 

A Miscellaneous Concert on behalf of the funds 

of the Choir of St. Mark's, Old Street Road, was given in the 
Schoolroom, on Friday evening, the 21st ult. The chief feature of 
the concert was the Pianoforte playing of Herr Wilhelm Kloss, 
whose rendering of " Thalberg's " Home, sweet Home " elicited 
great applause. Miss Augusta Holman was very successful in 
Smart's song, "Come again, Spring," and obtained an encore in 
" Comin' thro' the Rye." Mr. E. S. Cockton was obliged to repeat 
" Come into the garden Maud," and was again encored in a very 
original and beautiful song composed by Herr Kloss, entitled 
"Where art thou?" The choir sang in a very creditable manner 
several glees and part-songs, the most successful being " Partant 
pour la Syrie," " The Carnovale," and " May-Day." Mr, E. S. 
Cockton, organist of St. Mark's, conducted. 

Mr. F. Weber, resident Organist of the German 

Chapel Royal, St. James's Palace, has lately organized a short 
series of Chamber Concerts at the Pimlico Rooms. The pro- 
grammes are selected from the works of the most classical com- 
posers, and Herr Weber and his daughter have had frequent 
opportunities of displaying their qualifications as pianists of the 
true school. Amongst the vocalists Madame Weber has been 
highly successful, and Mr. T. G. Smith ia spoken of as a bass singer 
of much promise. 

An Organ Performance on the new instrument, 

constructed by Messrs. Bishop and Starr, for the Parish Church, 
Handsworth, Birmingham, was given at 250, Marylebone-road, on 
the 29th November, by Master Charles and Master Arthur LeJeune. 
Unfortunately the tickets arrived too late to be available; but we 
have heard the highest encomiums passed upon the playing of these 
two youthful artists ; and trust shortly to have an opportunity of 
hearing them ourselves. 

We hear that Mr. G. Townshend Smith, of Here- 
ford, has accepted the office of Conductor of the Breconshire Phil- 
harmonic Society, in compliance with the wishes of the members. 

Mr. W. G-. Cusins has been appointed Conductor 

of the Philharmonic Concerts, in place of Professor Sterndale 
Bennett, who has retired, after eleven years' service in this 
responsible post. 
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We understand that the arrangements for the 
forthcoming Musical Festival at Hereford are progressing most 
satisfactorily; and that upwards of forty stewards have already 
been secured. 

We have been furnished by Mr. James Kobinson, 

Organist of St. Mark's, Myddel ton-square, with the particulars of a 
new Organ, built by Messrs. Bevington and Sons, for the Swedish 
National Church, Prlnce's-square. Our space will not allow us to 
describe the instrument in detail ; but it appears to be most satis- 
factorily constructed in every particular; aud the tone, at the 
opening on Sunday, the 16th ult., was very much admired. 

A Lecture was delivered by Mr. T. H. Wright, 

the well-known professor of the Harp, at the Russell Institution, 
Great Coram-street, on the 12th ult, which was extremely well 
attended. The subject was the early history of the Harp, and the 
peculiarities of the compositions of the Bards of Ireland, "Wales, 
Scotland, and England. The instrumental illustrations were excel- 
lently performed by the lecturer ; and he was ably assisted in the 
vocal department by Mrs. Harriette Lee and Miss Abbott. 

Having on several occasions looked through some 

attempts at composition by our correspondents, in which, although 
the commonest rules of Harmony are violated, there has been a very 
evident feeling for melody, we have been tempted, instead of 
throwing the works aside, to give their authors our advice as to the 
best method of cultivating their talent. Unfortunately this has led 
to the receipt of a packet of Chants, Psalm Tunes, and Te De-urns, 
with a modest request that we would look at and correct them. As 
we never contemplated giving lessons in Harmony through the 
medium of the Musical Times, we can merely reply to this applica- 
tion by advising our correspondents to provide themselves with 
some of the many cheap and accredited works on Harmony, and 
diligently to study the science before they attempt to become 
composers. 
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An Introduction to the Study of National Music. By Carl Ekgel. 
1 vol. London: Longmans, Green, and Co. 
The subject of National Music is one of the utmost interest, not 
only to those who cultivate the art, either theoretically or prac- 
tically, but to those who love to study the individuality of a nation 
or tribe before communication with others has influenced those 
spontaneous passions and feelings which find vent in the rude 
melodies and wild legends of the aborigines. Music, although an 
indefinite language, is so thoroughly characteristic of a people that, 
not only in crude and barbarous countries, but in civilized nations, 
it appears an actual product of the country; and grows and 
flourishes with the intellectual culture of the people themselves. 
The southern sun, which ripens the luscious grape, produces a 
sensual music which excites and exhilarates the intellect sufficiently 
for a hot and enervating climate; whilst in colder countries the 
language of sound assumes a harder and dryer character, more in 
accordance with the temperament and climate of the inhabitants. 
The works on national music hitherto published have been too 
often accepted as authorities by many persons simply from the 
impossibility of testing the facts for themselves ; and melodies have 
been copied from one work into another by book-makers, without a 
shadow of doubt on their authenticity ever intruding itself upon 
their labours. Now any person who has attentively considered the 
subject must be fully aware of the difficulty of noting down a rude 
melody precisely as he hears it sung by a semi-savage, who knowing 
nothing whatever of music, simply gives utterance to a monotonous 
kind of chant which is scarcely reducible to any fixed scale, and 
most assuredly cannot be correctly written in our own notation. 
We know, for instance, that smaller intervals than semitones are in 
use in many Asiatic nations ; and it is often related by travellers 
that on the repetition of a melody the singer has so varied the 
intervals as to baffle all attempts to reduce it to any notation that 
could be relied on. With these facts before us, there can be little 
doubt that we should receive most of these samples of barbarous 
music with much caution ; and we are glad to perceive that in the 
work before us the author speaks with the diffidence of a true 
musician upon the specimens with which his book is copiously 
illustrated. Many of the savage tunes which he has given have a 
wild interest, not only from the notes of the compositions them- 
selves (if such a succession of sounds can be styled a composition) 
but from the description of the circumstances under which they are 
sung. Councillor Tilesius mentions a war -song which he heard 
sung by the natives of Nukahiva (the principal island of the Mar- 
quesas Archipelago) after a battle in which a number of prisoners 
had been taken and were about to be killed and roasted for a feast. 
It lasted during a whole night ; and was performed, with solo and 
chorus, to the rhythmical accompaniment of drums and clapping of 
hands. " It commences," he says, "with the return of the warriors 
from battle. It is night. One of the savages sees in the distance a 
fire rising; he asks 'Where is the fire?' The chorus answers, 
' Upon Tanhuata Montanioh (St. Christina) with our enemies ! 
they are roasting our slain brothers ! ' This incites them to revenge ; 
and the subsequent part of the song contains some detailed account 
of the preparation for a feast upon some unhappy captive taken in 
battle, too repulsive to be dwelt upon. Some redeeming features 
are, however, exhibited in the exclamations, ' His parents cry ; his 
sister cries ! ' showing that even these savages are not entirely 
without a spark of compassion for the surviving relations of those 
whom they are devouring. The momentary emotion of sympathy is, 



however, instantly suppressed by a calculation : 'First day; second 
day! ' <fec, in which the singers dwell with complacency upon the 
length of time during which the solemnization of victory and the 
feasting upon their victims is likely to last." 

If this cannibal composition were coolly noted down whilst 
several hundred warriors, with their wives and children, were 
dancing round a huge fire, it would be somewhat hazardous to 
depend upon its accuracy; for Tilesius says "it almost drove him 
to desperation, and made him feel as if he heard his own funeral 
dirge." 

It appears that the New Zealanders or Maories (most of whom 
are addicted to cannibalism) are gifted with a remarkably fine ear 
for distinguishing quarter-tones ; and Mr. Davies ( who tells us that 
he has studied the subject for more than twenty years) has written 
an essay to prove that the succession of intervals employed by them 
bears a close resemblance to the enharmonic genus of the ancient 
Greeks, which consisted he says, " of a succession of a quarter-tone, 
another quarter-tone, and a major third." The specimens of tunes 
from China, Japan, Siam, and Java have a close affinity with each 
other, from their being founded upon what our author calls the 
" Chinese Pentatonic scale," in which the fourth and seventh are 
omitted. This scale is, however, by no means confined to these 
countries, since many of the Scotch and Irish tunes are composed of 
these intervals only, in proof of which several of the most cha- 
racteristic of them can be played upon the black keys of the Piano- 
forte. 

We quite agree with Herr Engel as to the major scale beingmore 
common in national melodies than the minor, and must give some 
weight to his assertion that travellers (many of whom are not 
musicians) have thought much of the music of foreign nations to be 
in a minor key " because some peculiarity or other would make it 
appear plaintive to the unaccustomed ear." In most cold countries 
the minor key undoubtedly prevails ; but it will be seen by the 
table which Herr Engel has been at some pains to collect, that there 
are not more than half a dozen countries in which the native 
melodies are chiefly in the minor key. 

In the chapter on national tunes it is very truly said that in 
many cases it is almost impossible to arrive at any definite con- 
clusion as to the name of their original composers ; our own air, for 
instance, " God save the Queen," (now popularly attributed to Dr. 
Bull) having existed in many forms : and there can be little doubt 
that the " Ayre " found amongst the compositions of Dr. Bull, and 
dated 1619, is very unlike our modern version of the National 
Anthem. There is much valuable information contained in this 
volume respecting the harmony supplied to some of the national 
airs by the natives themselves; but what we have already said as 
to the difficulty of noting the melody, applies with redoubled force 
to the harmony, especially as few of those travellers who have 
collected these specimens had sufficient knowledge of music to 
indicate upon paper the precise sounds so rudely uttered by un- 
tutored voices, and would assuredly find increased difficulty where 
another part was added underneath the melody. Still less would 
we trust the accuracy of any attempt to show what was performed 
to these airs in the form of instrumental accompaniment, especially 
where it was not either in unison with the voice, or merely a drone 
bass. 

Apart from these considerations, however, there is much con- 
scientious research exhibited in this new contribution of Herr 
Engel to our rapidly increasing musical literature; and, as we have 
before said, the volume will be found deeply interesting to 
ethnologists, as well as to musicians. Some few errors occur which 
it would be well in a future edition to correct. One of these we 
will name. In the " Hora Dance of the Wallachians " our author 
speaks of the tune modulating " from a major key to the minor key 
of the minor third," although it clearly only passes from C major 
into C minor, and, in the second part, into E flat major. This we 
should at once imagine to be a mere misprint ; but he afterwards 
speaks of this identical modulation in a dance of the Wallachian 
peasants, as "even more singular than the modulation in the pre- 
ceding example." 



Sacred Music for Family Use. A Select ion of Pieces for One, Ttco, or 
More Voices. Edited by John Hullah. London: Longmans, 
Green, and Co. 
Had Mr. Hullah done no more than collect a number of standard 
vocal pieces for the intellectual entertainment of the home circle at 
a time of the year when so many pleasant gatherings are to be 
found in every drawing-room, he would have earned the thanks of 
those who, loving music for its own sake, are desirous of performing 
the best specimens of the art, but scarcely can rely upon their 
own judgment to form a judicious selection. The editor of this 
volume, however, has not contented himself with placing his name 
on the title-page, but has zealously laboured to collate from the 
original scores a pianoforte part which shall as much as possible 
reflect the intention of the composer in the instrumental accompani- 
ment, which is in many instances so woven in with the voice part as 
to form an integral portion of the composition. In most of the 
pieces we are bound to say that, in a purely artistic point of view, 
he has been highly successful; but where the music is especially 
adapted for "family use," we question whether a somewhat simpler 
reduction of the score woald not have been more acceptable. To 
those, however, who desire to study as well as to play, theso 
arrangements will be valuable; and we cordially commend Mr. 
Hullah's volume of gems as an excellent new year's gift to all who 
desire a good collection of some of the choicest compositions by the 
best sacred writers. 



